SHAKESPEARE

Shakespeare skills

(

Shakespeare’s plays are an essential part of the Key Stage 3 (and Key
Stage 4) curriculum but students often get a bit stressed about
studying his work because it can seem complicated when you first start
to read it. Don’t panic! Your teacher and this book will see you through
and not only will you understand what is happening, you’ll even enjoy
the play and find yourself wondering which one you’ll study at Key
Stage 4. This book mainly draws examples from two famous plays, The
Tempest and Romeo and Juliet.

Top tips when starting Shakespeare

e Give it a go and try to read the words aloud - they might look
strange on the page but will often make sense when you hear them.

e Try to see the play on stage or screen, or, better still, have a go
yourself!

e Try to remember who the characters are. Some of the characters
can have strange or unfamiliar names so draw a family tree or cut out
faces for each of the characters so you can remember who says what.

e Pull out the words and phrases that you especially like — you could
make them into a poster with key images on them.

< If the plot gets complicated (and it often does) try making a plot
diagram to keep track of what is happening.

= Try to have fun — there are often really funny bits in every play.
Watch out for them!

Key areas to consider

You will be asked a question about one of these four aspects of the play:

* Character and motivation — who the main characters are and why
they behave as they do.

« ldeas, themes and issues - the key ideas the play explores and
makes you think about.

e Language - what the characters say and the impact this is intended
to and does have on the audience.

« Performance — how the play works on stage and how the audience
responds to it. Think about how you might put on the play if you were
the director.

( Pages 84-5.

( Pages 86-7.

Pages 78-9 and
88-9.

( Pages 90-1.




Your teacher might give you a practice question like this. The labels

show you how easy it is to break down a question before you start
planning your answer.

Romeo and Juliet

Act 1 Scene 1, lines 98 to 232
Act 2 Scene 2, lines 1 to 157

What do you learn about Romeo’s character in -
these extracts?

Support your ideas by referring to both of the extracts which are
printed on the following pages.
18 marks
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Spot Check True or false?

1 You only have to study one Shakespeare play.
2 You are assessed on your historical knowledge about

Shakespeare’s life and times.

3 It helps to think about how the play could be performed.
4 You should spend 10 minutes planning your answer.




LY Shakespeare’s plays

4 Tragedy, comedy, history, romance

Shakespeare wrote different kinds of plays:

e Tragedies are serious and end with the main character’s death.
They explore power, jealousy, ambition and love. Examples: Macbeth,
Romeo and Juliet.

Comedies are light-hearted and have a happy ending. They
explore the relationships of men and women in love, and include
misunderstandings and disguise. Examples: Much Ado About Nothing,
As You Like It.

Histories tell the story of English kings. They explore conflict, loyalty
and what it means to be a king. Examples: Richard Ill, Henry V.

Romances begin tragically and end happily. They are sometimes
called ‘tragicomedies’. Examples: The Tempest, Pericles.

Shakespeare’s world

William Shakespeare (born 1564, died 1616) lived during the reigns If you can refer to
of Elizabeth | and James I. The world was very different then: your knowledge of

Shakespeare or his times
in your answer that will
gain you marks, but only
if it is relevant to the
question.

« Kings and queens were all-powerful. People believed they were
chosen by God to rule the country.

e The upper classes (nobles, e.g. dukes) also had a lot of power.
The lower classes (ordinary people) had to respect their superiors.

e There was a lot of political conflict, including plots against the rulers.
e Men had far more power than women.

« People were very religious and superstitious.
They believed in witches and magic.

* The theatre was very popular in Shakespeare’s day — people had no
TV or cinema. All classes of society watched his plays.

e Stage and scenery were very simple. There were many rough and
ready outdoor productions.

< Masques (masked balls) were very popular in the reign of James |. They
included music, dance, song and ‘special effects’. The Tempest has
masque-like features.

e Plays are divided into acts (large sections) and scenes (subsections
marking a new time or place). They include dialogue and stage directions.

\L




This extract from The Tempest, Act 5 Scene 1, shows some of the
issues that were important in Shakespeare’s day.

PROSPERO But you, my brace of lords, were | so minded,
| here could pluck his highness’ frown upon you,
And justify you traitors: at this time
I will tell no tales.

SEBASTIAN [Aside] The devil speaks in him.

PROSPERO No.
For you, most wicked sir, whom to call brother
Would even infect my mouth, | do forgive
Thy rankest fault; all of them; and require
My dukedom of thee, which, perforce, | know,
Thou must restore.
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Lords and ladies
were key figures in
Shakespeare’s day,
and in his plays.

Treachery — plotting
against the crown —
was a real issue in the
politics of the day.

Everyone believed in
God and the Deuvil,
and thought that
there were good and
evil spirits.

The plays often end
by restoring power to
the rightful ruler.
What made a true
ruler was a question
much debated.
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1 Why did Shakespeare write about kings?

2 Give two differences between the theatre in Shakespeare’s time
and today.

3 Give two features of Shakespeare’s comedies.

apot Check




LY Shakespeare’s language

4 Different kinds of language

e Most of the lines are in blank verse (unrhymed poetry). Each line has a
regular pattern of 10 syllables, with emphasis on every other syllable:
Go, charge my goblins that they grind their joints

Some passages are in prose (ordinary writing), especially when comic
characters and the lower classes are speaking: What have we here?
a man or a fish? dead or alive? A fish: he smells like a fish ...

Long speeches are often full of expression and feeling. Soliloquies
o5 ; s solloes ST

(speeches when the actor is alone on stage) show the audience what

the character is thinking and feeling. Rlea(:Iingl th‘l’ scrIIIpI: I
aloud, slowly, will help

Characters often speak alternate lines when tense or arguing, e.g. you to understand it. Do
GreGOrRY Do you quarrel, sir? not pause at the end of
ABRAHAM Quarrel sir! no, sir. the lines unless there is
SAMPSON If you do, sir, | am for you: | serve as good a man as you. a comma or full stop.
ABRAHAM No better.

Expressive language

« Shakespeare uses striking vocabulary (choice of words):
— to convey a character’s feelings, e.g. To fleer and scorn at our solemnity
(Tybalt saying what he thinks Romeo intends to do, in Romeo and Juliet).
— to draw a vivid picture, e.g. plunged in the foaming brine
(Ariel about the shipwreck, in The Tempest).

He also uses word play, especially in comic scenes:
Though thou canst swim like a duck, thou art made like a goose
(Stephano about Trinculo, in The Tempest).

Sound effects such as alliteration (repeated sounds) add power
to the poetry, e.g. ... the bark thy body is,
Sailing in this salt flood; the winds, thy sighs (Romeo and Juliet).

Shakespeare uses imagery to draw word pictures in the minds of the audience:

— similes: Like a rich jewel in Ethiope’s ear (Romeo describing Juliet in Romeo
and Juliet)

— metaphors: My lips, two blushing pilgrims, ready stand (Romeo in Romeo and
Juliet)

— personification: The winds did sing it to me, and the thunder (The Tempest)




Unfamiliar features

Shakespeare’s language is 400 years old and highly
poetic. Look out for these features:

« old-fashioned words, e.g. thee/thou (= you), thy (= your),
hath/hast (= has)

e strange word order, e.g. Thee of thy son, Alonso, they have bereft
(= They have taken your son away from you, Alonso.)

* missing letters, e.g. 'scape = escape, shak’d = shaked (shook).
Note that shak’d is pronounced as one syllable, shaked as two syllables.

The spirit Ariel describes how he casts a spell on the drunken

Caliban and his friends (The Tempest, Act 4 Scene 1). Note: mon expressions first

 the similes — he compares them first to young horses e ‘T‘n Shakespeare’s WOTKS,
(colts), then to calves following the sound of the mooing ap d ‘ "ove letter’ ‘P}Jppy
of the herd  wild goose chase’” an

« the vivid description of the scene. what the dickens -

(*drum )
Then | beat my tabor*,

At which, like unback’d* colts, they prick’d their ears, (*not yet ridden)
Advanc’d their eyelids, lifted up their noses
As they smelt music: so | charm’d their ears
That, calf-like, they my lowing* follow’d through (*mooing )
Tooth’d briers, sharp furzes, pricking goss and thorns,
Which enter’d their frail shins: at last | left them
I’ the filthy-mantled* pool beyond your cell, *refers to the
There dancing up to the chins, that the foul lake stagnant ‘coat’
O’erstunk their feet. ol 1 pos]

= ot Check 1 What does ‘blank verse’ mean?
/ 2 When does Shakespeare use prose?
3 What is alliteration?
4 What two types of imagery are used in this quote from The Tempest?
their great guilt, like poison given to work a great time after, now ’gins to
bite the spirits




NS Planning your answer

4 Understand the question

To give a precise and relevant answer you need to think carefully about what
the question is asking you to do. Look at these questions, for example:

How does Caliban’s language show his feelings for Prospero?

This question is about Shakespeare’s language. The focus is on
Caliban’s feelings for Prospero, in The Tempest.

What problems would the director have to solve in putting on these scenes?

The question is about performing the play. The focus is on problems
in performance.
What different impressions of Romeo do we get in these extracts?
Your essay needs to be
The question is about the character of Romeo. The focus is on the balanced, so make sure
different sides of his character, including why he behaves as he you cover all the scenes
does (his motivation). Iy il

Re-read the extracts

= You should read the extracts again, with the question in mind.

= Highlight the key words or passages that relate to the question.

e Add any short notes in the margin that occur to you as you read.

= Jot down some key words or ideas, and add some thoughts and
guotations next to them. Use a spider diagram or other planning
tool to help you, as in the plan for this question about Romeo and
Juliet:

What impressions do we get of Romeo in these extracts?

My nawme ..
is hatedful to
wmysel &’

Ay we, wmdiffevent -~
s houvs wmelancholy to Lamily

» lover
SR ETE lmpressions of Romeo loyalty

has switchea
abPections — Aifferent inZnd

from Rosaline FRTS T~ passionate amd ¢ thy kinsmew ave
to Juliet brave wow

wo stop to me’

e Use this as the plan for your answer.

e Decide on the order in which you will discuss each main point. Number them on your plan.




Here is a completed plan to answer the question:

What impression do we get of Romeo in Act 1 Scene 1 and Act 2 Scene 2?

Iwtvo - both scenes ave key for R's chavacter

?
Act | Sceve | *“ow ‘.

welamcholy - Ay me, sad hours seem long’ *oo

. 8 0 °
m love -l Ao love o woman

. Shak
m Furmall - ‘cold five, sick health’ 0 e Re‘i‘;"ﬁgve sum curned
a u
wowvm riend - ‘GooA heavt’ (fo Bewvolio) (;cf)r“s\r‘\)akespeare’s plays an(gi comedy

-movin
witty - A vight go0A wmavk-mam!’ them into one ?gt;r"a‘ d a ha.
ing an
Act 2 Scewe 2 \astingd

i love - I s my lady! - 0, it is my love!

vomomtc - ‘0 that | weve & glove upow that hamd’

wot proud - "My nawme, dear saivt, is hateful +o myseld’
bvave - ‘thy kiusmen ave no stop to me’

witty - ... love from love, toward school with heavy looks’

Conclusion - moping at fivst, but boldly passionate about Juliet

\

= Note that this plan takes each scene in turn.

e If you are confident, you could take each impression of Romeo in turn,
and discuss how he appears romantic, clever, etc. in both scenes:

Imtvo - both scewes ave key for R's chavacter. Moping n fivst, passionate in second.
Lovey: ‘I Ao love & womawm’ (Act 1); ‘O, i+ is my love!” (Act 2)
Witty: ‘A vight good mavk-mam!’ (Act 1); ... toward school with heavy looks’

e This approach is more difficult to follow, but is more focused and impressive
when you carry it off.

\_

=pot Check What are these questions asking you to focus on? Match each question
with a focus.
Questions Focus of the question
1 How is the idea of forgiveness explored a language
in the final scene of The Tempest?
2 Explain whether you think Caliban is b theme
foolish in these scenes.
3 How do Ferdinand and Miranda show ¢ performance
in their words that they are deeply
in love?
4 What advice would you give the actor d character
playing Ariel in these scenes?




LY Writing your answer

4 Begin and end effectively

e Begin with an introduction. This should:
- show that you understand the question, without giving a
detailed answer.
— refer to the key words in the question, e.g. Romeo’s language
or Caliban’s feelings.
— refer to the context, e.g. in these scenes or in Act 1 Scene 3

e The final paragraph should be a conclusion. This should:
— return to the focus of the question, e.g. Romeo’s language, therefore, ...
— draw together the key points, e.g. We have seen that Caliban’s feelings
are wide-ranging: first he is ...

Refer to the extracts
- Often you can summarise or paraphrase the evidence. This ( @%

means using your own words, e.g. Antonio suggests a brutal plot For each main point that

to murder the sleeping king. you make in your answer,
give a quotation from the
You also need to quote directly from the extracts. This helps you extracts and explain why

make your point, and shows the examiners that you understand it is relevant.
the play. Use inverted commas to show you are quoting. \ J

You can embed short quotations in your sentences, e.g.
In a powerful image, Ariel describes Ferdinand’s hair as standing
up ‘like reeds’.

Longer quotations should start a new line, and be indented.
Keep them as short as you can but still make your point.

Remember: Point — Evidence - Comment. Begin by making
your own point, in your own words. Then quote from the extract
to back up your point. Finally, use your own words to explain how
the quotation backs up your point.

= Write clearly. Use one paragraph per point. Use connectives
to link your ideas, e.g. in addition, by contrast, also, however.

= Write with style. Make your answer stand out from the others.

Think of interesting words to use, vary your sentence structure “o«
and be bold in expressing your opinion. ﬁ(é *

You can rearrange the let

. . e . . ' to
= Don’t just give a brief discussion of each point — in “William shakesfpre\a\sree\teri.
develop your points in a thoughtful and convincing make ‘1 am a weakish SP
way so that your answer thoroughly analyses the issue.

\_




This is the beginning of an answer to the question:

How does Shakespeare make the audience laugh in Act 2 Scene
2 and Act 3 Scene 2 of The Tempest?

Shakespeave uses all sovts of skills in these scenes to
wmake the aundience langh. His chavacters ave amusing,
the lamguage they use is funny, amd theve is a lot of
slapstick amd wisundevstamding.

At the veginning of the fivst extrvact Calibam thinks that
Tvinculo is o spivit sent by Prospevo to tovment him, This is
Aelibevately funny, as Trinculo is only a jestev.
Shakespeave could have cleaved the misumdevstanding
up very quickly by making Calibawm vealise that Trinculo is
not & spivit, but he keeps the idea going for a long time.
When Stephamo sings his song, Calibawm yells ‘Do wot torment
wme: O amd he vepeats this abter Stephano’s wext
speech. Each time Calivom makes this mistake, the
andience will voar with langhterv.

Introduction:

— Refers to the key words
in the question (‘make
the audience laugh’).

— Refers to the context
(‘these scenes’).

— Gives a summary of the
key points, which will
be developed in the
answer.

Reference to the extract
without using a quotation,
but still with a comment.

Point — misunderstanding
is kept going.

Evidence — ‘Do not
torment me: OV
Comment — why it is
effective.

Answer is well
organised (one
paragraph for the first
main point), clear and
well written.

Stephano forces Galiban to drink while Trinculo hides
under the covers (from Act 2 Scene 2, The Tempest).
This photograph is from a modern interpretation
performed by the Royal Shakespeare Company.

ot Check 1 Give two things that an introduction should do.
2 Why should you quote directly from the extracts?
3 What does ‘Point — Evidence — Comment’ help you to remember?

4 What are these connectives useful for?
in the same way, similarly, too, also




LY Answering questions
on characters

\_

Revising for questions on characters

You may be asked to describe how a character behaves in the set scenes, or
what is going on in a relationship. In order to prepare for a question like this:

« Draw up a character log for the characters in your play, with brief
descriptions of who they are. Some of this could be in the form of a
diagram showing connections, e.g.

Prince Escalus

Mowtagues Copulets

LovA Montague LovA omd Lady Capulet

Bewvolio Cousius Toalt
Z killeA by Romeo

Mevcutio (ot Lamily) Friends
killed by Tyoalt

Nuvse

Friavr Lauvence

= Take two or three of the main characters and compile a spider diagram

of their key qualities, e.g. with Romeo

even Aying Queen Mab

teases Nuvse

Describing a character

When describing what a character is like, refer to:
- what they say, e.g. Caliban acts like a slave. He says, ‘I will kiss thy foot.’
= what they do, e.g. Caliban shows Prospero ‘all the qualities 0’ th’ isle’.

= what others say about them, e.g. Trinculo calls him *a most
ridiculous monster’. Whenever you make a
point about a character,
< why they behave as they do (their motivation), e.g. Caliban wanted back it up with a quote

to kill Prospero so that he could live on his island as a free man. from the extracts.

Remember that characters can change in the course of the play, e.g. Richard
loses control of events the more that he plots and kills, in Richard IlI.




Writing in role

Occasionally you are asked to write as if you were one of the
characters of the play. This means you have to:

= get under the skin of your character, by imagining what it
feels like to be them in that situation.

e stay in role - refer to yourself throughout as ‘I’ and ‘me’ and
keep that pretence going.

« explain what you are doing, thinking and feeling and why
(your motivation).

e guote from the set scenes to back up what you say.

This is the start of a level 7 answer to the question:

What impression do we get of Capulet in Act 1 Scene 2 and Act 3
Scene 5 of Romeo and Juliet?

s . .
Good introduction:

. . - . || summarises the answer
Although Capulet gives the impression of being a stvong and uses the key word

chavacter in both scenes, his attitude towards Juliet is _‘impression’.

vevy Aiffevent.

N rCommenting on what
m the fivst scewe Capulet appears to be a concevned amd .. Gl Gl
L .

loving £ather. Whew Pavis asks i he cam mawvvy Juliet, Capulet
says she is too young: ‘My child is yet an stramger i the wovld’.

rCommenting on what
When Pavis avgues that other givls mavvy youngey, Capulet | Capulet says.

vejects this: And too soom mawv'A ave Hhose so eavly made.’

As his only child, ‘'She is the hopeful lady of my eavth.” " Commenting on why he |
kbehaves as he does.

Capulet, howevey, takes the traditional authoritaviom vole .
m the second scene. He camnot believe that she is vefusing |~ )
A new paragraph for the

to obey him when he has found her o good husvamd. He is new point
L .

so amgvy that he threatens to throw hev out:

e .
Quotations are well

.. chosen and carefully
And you be wot, hamg, beyg, stavve, Ale in the stveets. included in the answer.

An you be wmine, I'll give you to wmy friend;

This shows that he vegavds Juliet as his possession.

=pot Check C_hoose two of the main ch_aracters in your play. Draw up g_splder
) diagram for each one, to display their key features or qualities.

©



LSl Answering questions
on ideas and themes

4 Knowing the story

e You won't be asked to discuss the plot (the story of the whole play),
but you do need to know about the key events to understand the
play and how the extracts fit in to the whole.

= Draw up a storyline to remind yourself of the plot, like this one
about The Tempest:

the
William Shakespeare wi;\g !
first person to ref(\a(r <
coward as schicken .

Act | The shipwreck L

Prospevo tells Mivamda about his past
The history of the spivit Aviel is Aescrived

Prospevo omA Mivomda visit Calivom

If you are asked about
a theme, relate it to the
scenes provided.
Remember to back up

your ideas with quotes

L from the extracts.

Themes are the main ideas explored in a play:

The Tempest

» forgiveness - Prospero and his enemies, Caliban and Prospero

e civilisation - the ‘savage’ Caliban compared with the ‘civilised’
dukes

= master and servant - Caliban/Ariel and Prospero, Gonzalo and
Alonso

* magic — Prospero a ‘good’ magician, Ariel a spirit

< love and marriage — Miranda and Ferdinand, tested by Prospero

e parenthood - Prospero and Miranda, Alonso and Ferdinand

e nature v. nurture — Prospero tries to civilise Caliban, but fails

Romeo and Juliet

e destiny - ‘star-crossed lovers’, Romeo’s apprehension, undelivered
letter
love and marriage — Romeo and Juliet (and Rosaline), Paris
hate — two families, Tybalt
parenthood - Capulet and Juliet, Lady Capulet v. Nurse, Montague
death - Mercutio, Tybalt, Romeo, Juliet, Paris, Capulet vault

= friendship - Romeo, Mercutio, Benvolio, also in a sense Friar and
Romeo




Preparing for a question on theme

= Draw up a spider diagram Prospevo o ‘good’ witch -
for each theme of your uses powervs to sevve good

play. Add detail as you
Magic n
The Tewpest!

study it, e.g.
Context - people velieved in magic
-Jowmes | wrote about wirchcevalt

This is the start of a level 7 answer to the question:

What different ideas about love and marriage are explored in
Act 3 Scene 4 and Act 3 Scene 5 of Romeo and Juliet?

In these scewes Shakespeave contvasts opposing ideas
about love omd mavviage: the tradition of avvamged
wmavviage omd the passion of love at fivst sight

m the fivst scewe Pavis obsevves Hhe vules of couvtship,
coming to woo Juliet omA win hev love. Her father had
tended to ask her if she would like to mavvy Pavis, but
theve has been 'wo time to move our Adaunghter’. Nowetheless,
he now assumes that she will Ao what he tells hev to Ao:

‘1 think she will be vuled i all vespects by wme'.

This is the traditional Elizavethom assumption - that a
Aaunghter obeyed her Lathev. Capulet seewms to want to
get Juliet mavvied off as soom as possivle, as £ it is &

business avvangement:

‘o’ Thursday, tell hey,
She shall be mavvied +o this novle eavl.’

Pawvis is & go0d match amd Capulet Acesw't wawnt to lose
him. This practical attitude is compared with the
vomomce of the second scewe, in which the lovers cannot
beavr to pavt.

brings Fevdinamd and
Mivomda together
avvomges Lor
veconciliation with
Autouio

Caliban’s mother
Sycovax & ‘pad’
witch

Aviel o spivit with
magic powevs

e . .
Good introduction:

| summarises the answer

and uses the key words
‘ideas about love and
_marriage’.

R ¢ .
| ‘In the first scene’ and
© ‘Nonetheless’ help to

organise and ‘signpost’
_the answer. )

e .
~! Quotations are well

chosen and carefully
_included in the answer.

e ) ) N
Note Point — Evidence
L~ Comment.

e )
Throughout the focus is

on ideas about love

and marriage in the

_two scenes given.

=pot Check C_hoose two of the main the_mes of your play. Dr_aw up a spl_der
) diagram for each one, showing how the theme is explored in
different scenes and by different characters.




LY Answering questions
on language

o cstons o anguage

e You may be asked to focus on the language.
For example:

How does Caliban’s language show that he is fearful ...?
How do the characters use language to battle with each other ...?
How does Shakespeare build up a mood of tension ...?

< You need to explain what the language shows, and what effect
it has.

What the language shows

< Think about what the language is actually saying. Each sentence will
have a purpose, which could include:
— to persuade
— to flatter
- to deceive
— to hurt
— to fill in the background for the audience.

< When commenting on a sentence, explain what its purpose is, e.g.
— Capulet shows that he is over-confident about how well he knows
Juliet when he says ‘I think she will be ruled in all respects by me.’
— Ariel asks, ‘Was’t well done?’ because he is trying to gain Prospero’s
favour so that he can be freed.

What effect the language has

= You also need to comment on how well the language performs its
purpose. Focus on Shakespeare’s expressive language:

— imagery, e.g. Romeo’s comparison of Juliet with ‘a snowy dove
trooping with crows’ is appropriate because he sees her as pure and
far more beautiful than other girls.

— powerful words, e.g. Mercutio shows his disgust with Romeo’s
refusal to fight Tybalt by piling up adjectives: ‘O calm, dishonourable,
vile submission!”

- sound effects, e.g. Caliban almost spits his curse on Prospero
(note the repeated ‘s’ sounds): ‘all the infections that the sun
sucks up’.

—word play, e.g. Romeo and Mercutio show their friendship through
playful sparring: When Mercutio says that ‘dreamers often lie,” Romeo
k counters with ‘In bed asleep, while they do dream things true’.

— G
Annotate a copy of the
extract to show:

e what the language is
actually saying

e the effect of language
features.

( Pages 78-9.




This is the start of a level 7 answer to the question:

Comment on the purpose and effect of these lines from Act 4 “owqo

Scene 3 of Romeo and Juliet.

Alack, alack, is it not like that I, . 6{'(’6\‘)&
1))

So early waking, what with loathsome smells,

. . s Some of sh
And shrieks like mandrakes’ torn out of the earth, written comp
That living mortals, hearing them, run mad:— as King john,
O, if I wake, shall | not be distraught, V
Environed with all these hideous fears?
And madly play with my forefather’s joints?
And pluck the mangled Tybalt from his shroud? level
And, in this rage, with some great kinsman’s bone, \

As with a club, dash out my desperate brains?

, s are
care’s play
a\(€5p se, SUCh

letely in Ver
Richard |l and Henry
| Part 1.

the purpose of the
.. language

In this speech Juliet veveals her fears about taking the -
sleeping potion given to her by Friar Laurence. She Aoes

this vividly, asking hervself questions that build to the
climax of her taking hev own life. The questions shows her
uncevtainty, while hev unfinished sentence (... vun mad )

mdicates that her intense amxiety prevents hev from effective use of
quotation throughout

Lollowing o complete tvain of thought-

These lines effectively show Juliet's Lears about waking
alone survoumded by Aead vodies. They buld up am intense
picture of hev feavs - the ‘loathsome swells’, the ‘shvieks like
wmamdvakes’, amd how they wight overwhelm hey, making hev
so ‘Aistranght’ that she madly dashes out her ‘Aesperate

Yrains’ with o bone. The wovd Yoathsome’ is powevbul amd the effect of the
language — commenting
on what makes it
uprooted) suggests something sinister. These ideas ave powerful

especially Vivid because they appeal to the seuses of smell

the comparvison with mamdvakes (supposed to shviek when

omd heaving. The idea that she should ‘madly play’, like a
child, with her ‘Povefather’s joints’, is shocking.

| the effect of the
The vepetition of ‘Alack, alack’ shows Juliet's Aistress amd - | language — commenting

sense of helplessuess. This is veiuborced by the havd &’ 32 gz\évniiﬁgsound EUSEE
sounds in ‘waking’, ‘shrieks’ and ‘mandvakes’, suggesting
the havshuess of hev situation. The neav vepetition of

‘waking’ amd ‘wake’ emphasises her auxiety avout the
wmoment of waking.

©



SHAKESPEARE

Answering questions
on performance

\_

( In the director’s chair

The question may ask you to imagine that you are directing
the set scenes, e.g.

What advice would you give to the actor playing Prospero?

How would you direct the scene to bring out the feeling between
Romeo and Juliet?

How would you build up tension in these scenes?

< As a director, you need to think about these aspects of the
performance:
— most importantly, the acting — how the actors say their lines,
move about the stage and relate to other characters
- the set and costume design, lighting and sound.

Answering the question

As you are the director, the ideas are up to you. However:

e You must explain why you are directing in a particular way. That
means understanding what the characters are doing and why, e.g.
He should sink to the ground at this point.
He is in complete despair, so he should sink to the ground at this point./

e You must link your ideas with the text by quoting, e.g.
When Romeo says ‘I do protest, | never injured thee’ he should make
an open-handed gesture towards Tybalt to show that he bears him no
ill will.

Focus on character, mood and development

e Bring out the feelings or key features of the character in your
direction, e.g. To show that his anger with Juliet makes him want to
hit her, Capulet should raise his hand threateningly on his words ‘My
fingers itch’.

 Emphasise a particular mood by varying the voice, or pace, or
adding pauses, e.g. Balthasar should pause after ‘Then ...”, and then
sound almost pleading on ‘... she is well, and nothing can be ill’.

« Show that a character or mood can develop or change through
a scene, e.g. Only when Ferdinand kneels before his father can Alonso
believe that it is really him. His voice should show this by ...

— A

Remember that
Shakespeare wrote his
plays to be performed,
not to be read. Imagine
the actors on stage as
they say their lines —
how could they best
bring out the meaning
of their words?
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Here is part of a level 7 answer to the question:

How would you direct Caliban in The Tempest Act 1
Scene 2 to bring out his relationship with Prospero?

saying how

Calivom should vum onto the stage, hurling his
cuvse at Prospevo. Even abtev Prospevo’s vesponse,
which prowmises punishment, he should be Aefiant
whew he says “This islamd’s mine’. He shoulA point
accusingly at Prospevo at ‘Which thou takest
£rom me’. This will undevline how angry he feels
with Prospevo at losing his independence.

Caliban should
move

saying how
Caliban should
speak

point — evidence —
comment,
explaining the
direction

Prospero and Caliban threaten and curse each other
vehemently (Act 1 Scene 2, The Tempest).

X
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kneW hOW 1o

shakespeare ors because he

ot Check True or false?
| 1 Shakespeare’s plays were written to be read on the page.

2 When you are asked to be a director, you have to put

on a performance.

3 You don’t have to describe how the scenes would have
been performed in Shakespeare’s day.

4 You can include thoughts on the best lighting and sound.

5 You don’t have to quote from the extracts in this kind

of question.




LY Raising your level

( To raise your level from level 6 to level 7, follow these guidelines.

Show your understanding

< Really think about how the characters’ speech and actions relate to
the main idea that you have to discuss. For example, if the question is
about your impressions of Caliban, then think hard about how Caliban
comes across in every detail.

= Focus on the effect of Shakespeare’s language. Explain in detail
how individual words and phrases show things about the character’s
feelings or thoughts, or about the wider ideas in the play, e.g.
The phrase ‘great master’ shows how much Ariel is a slave to Prospero.

= Cover all the main ideas that you can think of, across both extracts.

= Don’t be afraid of including your own opinion, as long as you can
back it up.

» Focus on the extracts given, but try to show through your comments
that you understand how they fit into the play as a whole, e.g.
As we see later in the play ...

Structure your answer

to the key words in the question.

Only tell the story of the

= Plan your answer, so that it is well organised and clear. scene (the plot) if it is

relevant to the point you

< Begin with a short introduction that sets the scene and refers are making.

e End with a conclusion that sums up your answer to the question.

e Use paragraphs and connectives to show how your ideas are
organised and linked, e.g. When we come to Act 3, however, ...

* Quote from the extracts frequently, but only to back up your
points. Short, embedded quotations are better than long
guotations. Give a comment explaining why the quotation
makes your point.




Look at the beginning of this level 7 answer to the question:

level
What impression do we get of Friar Laurence in Act 2 Scene 3 l

and Act 4 Scene 2?

- . . . 'Good introduction |
Both scewnes give the impression that Friavr Lauvence _ covers both

is & wise, sympathetic amd Latherly mowm. In the extracts and refers
N to key words in
second, howevey, he also shows himself veady to question.
.

take o Aespevate actiow.

" Good paragraph
organisation — new
philosophical mom who appreciates natuve, especially point for each
Lparagraph.

n the fivst scene Friav Lauvence is presented as o

the ‘powerful grace’ of hevbs. But he is wise and

knows that Vivtue itself tuvus vice, being misapplied’,

rTight focus

throughout on

i & friendly way when he says, ‘Our Romeo hath wot- impressions of
_Friar Laurence.

which makes him o good advisor to Romeo. He speaks

been n bed tonight’, calls Rowmeo ‘9ood son’ when he

i (R TR
says he has Povgotten Rosaline, but ‘chides’ him for N P —

so quickly £alling £ov Juliet _the language.

Friavr Lauvence often Aelivevs wise comments with the

balomced neatness of provevbs: ... wheve cave lodges, .| [Quotations are
brief but relevant,

o and skilfully
awake at Aaww he must be troubled. Believing in included in the

straight talking, he tells Romes, kindly but stevuly, _sentences.
‘Riddling conbession Finds but viddling shvift.’

sleep will never lie.” He knows that fov Rowmeo to be

~( shows an
understanding of

. . .. how different
PvePﬂve&\ to 31\/6 JU\‘le"' A d\eSPevod'e V'CVWCAYZ 000 l'p character aspects

thou davest, I'll give thee vemedy'. He is also quite SR [ e
_scene.

?

Hold, thew; go home, be mevvy, give consent ow o

To mawvvy Pavis ..
Y ) Wﬂ\

He is Aeceiving Juliet’s pavents.
> P 0\ shalespeare ed

rent ways of
his name-.

We see amother side +o Fraiv Lauvence when he is

schewming:

Wwilliam o
eleven diffe
spelling
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